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(Taken from Mike Brannon's article: "Pat Martino: Legend Among Us'): "Pat
Martino. A name that strikes anything from fear to sheer awe and reverencein
musicians who know who thisis. And what he's done and been through. And continues to go
through. The name resonates a bridge between the true Jazz swing era throughout the organ
trio groove and into the modern era and its (digital and electronic) resources of today".

1) In your expertise, what are the main facets of jazz guitar playing that a student
should focus on morethan any other in hisor her developing stages?

Students should always experience an endless fascination of their own development. The
instrument must always remain as childishly playful asit waswhen they initially chose it as
their favorite toy.

2) What isit that separatesa good player from atruly great jazz guitarist? Isit a gift or
can you learn it?

A question like thisis difficult to answer, maybe because it's similar asfollows: "What isit
that separates a good human being from atruly great human being? Is it a gift or can you learn
it?* True learning results from intention, and demands faith, hope, trust, endurance,
commitment and most of all fulfillment of itself with the failure of outside distractions and
their success as meaningful experiences. | think that these are what ultimately separate the
musician and the artist.

3) How important do you think sight readingisin your area of the music profession?

Sight reading is alegitimate part of the craft and is extremely necessary in certain formats.
Jazz has spread into different areas of conditions, some of which interact in formal classical
settings while others in more avant-garde formats; as well as everything in between. | think
it's eventually decided by the individual, solely based on his or her professional comfort.

4) How important is TAB in your opinion?
| think TAB isuseful for certain teachers and students. Personally I've never used it.

5) Asa professional player isthere any one area of your playing that you concentrated
on asa student that thereisnever any call for?

I've always enjoyed studying different kinds of music, and there are a number of areas that
I've rarely had the opportunity to enjoy in public performance. A good exampleisthe
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recording project "Fire Dance". Its topic was based upon Indian ragas. The last time | enjoyed
something similar to it was recorded 30 years prior on one of my earlier albums; "Baiyina'. In
both cases neither of these were performed publicly.

6) Isthereaparticular area of traditional jazz education that you have disagreed with
and which you think should be avoided?

| don't think that anything in jazz education should be avoided, but | do feel that certain forms
of instruction can be broadly expanded. Jazz has a unigque psychology and quite a number of
these elements should be included in itsinstruction. | disagree with jazz education seen asa
marketable package solely designed to prepare its students to enter the "music business®
alone. Jazz and music in a broader sense can aso be used as atool to better ones physical and
spiritual perspectives in multiple ways and can move to a much great inner and outer success.
Again, | think that depends on the individuals intentions.

7) Isthere afacet of jazz guitar education that you might be personally known for? In
other wordsif a student cameto you for musical inspiration, what might he or she get
from you that they might not get from another source?

The geometry of the guitar. A blueprint that immediately reveal s the instruments profundity.

8) What musicians, books or educational material turned your musical world around as
adeveloping artist?

Asfar asthe musicians; Elliot Carter, John Coltrane, Wes Montgomery, Olivier Messiaen,
Johnny Smith, Aaron Copland, Hank Garland, Miles, Wayne, Herbie, Ron and Tony..... etc.,
etc. Thiscan go on and on! In books; "A Course In Miracles"; brought about by Helen
Schucman and William Thetford, "Godel, Escher, Bach" by Douglas R. Hofstadter are two of
them but once again: etc., etc.; there are many others.

9) Isit dangerousto practicetoo much? If so what do you think happens?

For me the word practice suggests being separate from the event. It's like the anticipation of
something that hasn't happened yet. I've come to be more relaxed about these things, and do
the best | can under any circumstances.

10) What advice would you giveto ajazz guitar student looking to enter the music
profession?

My advice isto be persistent, to remain focused on the moment. To pay attention to all the
beneficial things that come forth along the way. There's agood in everything.

11) Wherein your opinion isjazz guitar headed? Isthere any new vocabulary to be
found?
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| don't think I'm qualified to determine where it's headed. Too many great players are moving
in different directions simultaneously. Quite some time ago | found a new vocabulary that
helped me greatly; (the use of the augmented and diminished parental forms). I'm sure this
will continue to happen with othersin different ways again and again.

12) What ambitions and goals do you have right now in your musical world?

To remain focused on each precious moment, and to continuously plant the seeds. In time
they shall flourish in their own specia way.

13) Any other comments?

Music is much more than just a craft. It's the key to a doorway that |eads toward betterment.

Play What You Hear

Learn to play jazz quitar at the highest level with Chris
Standring's complete home study course!

"Thanks Chris, | just wanted to tell you that so far your PWYH method is brilliant. It's asif the
whole thing has been out of reach to me and | just haven't been able to figure it out. The melodic
patterns prove it. They're so easy to create and they're moving me out of the rock-n-roll box I've
been stuck in for, I'm embarrassed to say, 30 years'. - Michael Fiorillo PWYH v.2.0 course
student

"Apart fromyour ears, thisis the only resource you'll ever need to master the jazz
guitar" - Jon Dalton recording artist

"By far the most innovative and effective ear training program for guitarists | have ever seen!” -
Ron Eschete Recording artist and educator

PWYH version 2.0 isnow here!!
Brand new featuresinclude;

. TAB!

. Over 300 rhythm section audio examples and play along files - Thanks to Peter Erskine &
Steve Gadd!

« Jazz guitar audio examples played by Chris Standring!

. Super fast streaming audio!

« Quick & ssmple download - get your course in minutes!

. Additional pdf files so you can print out the whole course!

More info on this best selling home study course at www.playjazzguitar.com
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